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's New? 


Our thanks go to the people who helped so much with this 
issue of DULCIMER PLAYERS NEWS: Joan Nauer, Julia 
Hl, Sam and Carrie Rizzetta, Gerry Norris, Michel Le- 
and our authors, composers and arrangers 


I remember the Olympics and DULCIMER PLAYERS 
NEWS preparation happening at the same time more than once. 
While writing this letter, I have one eye on the television screen 
watching my favorite events and festivities. It was difficult to 
typeset this letter while a space ship was descending upon the 
Los Angeles Coliseum! If my words stop in mid-sentence, 
you'll know something else spectacular just happened. 

As most of you know, we've been working with a new printer 
for the last four issues. We’ ve also experienced delays as we try 
to fit into their busy schedule. I've gotten copy to them earlier 
than with previous printers, but DPNs have been going out to 
subscribers later. For example, copy for the July DPN was sent 
to the printer toward the end of May. The magazines were 
shipped to us from Michigan on July 12th, five weeks later, and 
arrived here at 5 p.m. on July 19th. Julia Howell, Janet Hopkins 
and I worked until midnight labeling and otherwise preparing 
the DPN for bulk mailing. Early Friday morning, July 20th, 1 
took the DPNs to Winchester and mailed them. 

Now is the time for executive decisions, Since I'm the execu- 
tive, I suppose the decision is mine! I like working with our new 
printer and will continue to do so. They are courteous, helpful 
and do beautiful work. I will have copy in their hands by the end 
of February, May, August and November and request that the 


Deadlines 
Winter (January) DPN 


Advertisements: November 15th 
Notices: November 10th 


The January issue will contain an up-to- 
date Organizations Directory. Please be 
sure we have current information and ad- 


DPNs be done in five weeks rather than the customary six weeks 
they prefer. The biggest problem will be the January issue, as 
the print shop is closed between Christmas and New Year's. 

As to mailing, you can see that it took a week for their 
shipment to reach me. I began my vigil for the summer DPNs on 
Monday July 16th and rarely moved from the front door area. I 
thought if we controlled the mailing, you'd receive your DPN 
sooner. I don’t like lurking by the front door for days. Asa side 
note, you should have been here for the long-awaited arrival 
Seth and I live in a tiny village of about 90 residents. That day a 
huge 18-wheeler pulled up to the curb. The back of the truck 
opened to reveal. ..emptiness, except for 14 relatively tiny boxes 
of DULCIMER PLAYERS NEWS. With that dramatic flair, 
my vigil was over. 

I think I will bow out of the vigil altogether and again use the 
mailing house. After all, a week was wasted shipping the maga- 
zine to Virginia. 

Here's where we stand: the DPN will go out later than it used 
to, probably around the 20th of January, April, July and Octo- 
ber. But, I'm not promising the exact day - only the time DPN 
copy will be out of my hands. Therefore, we'll lengthen the 
Events Calendar and provide notice of early spring events in the 
winter issue. We'll cover all the news at the right time and, of 
course, you'll always receive your four DPNs for each year's 
subscription 


Dulcimerrily, 


Atrcatee Prac reef 
Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS 


sound of the zither substituted for that of a 
band or orchestra, because besides the 
melody, the accompanying strings also 
supplied an excellent rhythm for dancing 
There were no melodies peculiar to the 
zither and none that could be played only 
‘on the instrument. Everything which was 
in the music of the day, could be and was 
played on the zither.” 

In about half the selections the sound of 


dresses. If your organization is not listed in 
any of 1984's DPNs, we are unaware of 
that omission and would like for you to tell 
us. Also, please inform us of now inactive 
clubs we listed last year. Information 
deadline: November 10th. 


The Events Calendar in the January issue 
will inform readers of festivals, etc. 
through May, 1985. Please send us that 
information by November 10th. 


——SSo—— 
————————I 
=> 


Dear DPN: 


Readers might be interested in a record I 
found at my local library, HUNGARIAN 
ZITHER MUSIC - MAGYARORSZAGI 
CITERMUZSIKA. 

The record contains popular Hungarian 
folksongs on the “country’s favorite folk 
instrument.” It was apparently very pop- 
ular in Hungary in the last century and is 
now undergoing a renaissance. What is 
particularly interesting is that most of the 
music is performed by zither “orchestras,” 
consisting of several zithers, perhaps a 
percussion instrument, and several vocal- 
ists. From the album's liner notes: “The 


the citera is mostly a backdrop for the 
vocalists, but there are some impressive 
instrumental pieces. 

The album is on the Hungariton label 
and might be obtained from record stores 
which deal with imports. 

Nancy Fortner 
San Francisco, CA 


Dear DPN: 

This is one of those sad-happy letters. It 
is sad, because we have decided after six- 
teen mainly happy and productive years to 
close the doors at Here, Inc. The happy 
part is that Su and I will be free to do a 


number of things that we could not as long 
as we were tied to the company. At last our 
excuses for not writing those books, visit 
ing those festivals we have never made, 
building those experimental instruments 
we have talked about for years are gone 

In the meantime, Here, Inc. will contin: 
ue to fill mail orders to the extent possible 
under the circumstances. There are a few 
instruments and kits that will probably not 
be available, at least past an order or two. 
These are, mandollins, bodhrans, banjos 
and finished limberjacks, though we still 
have a fair number of limberjack kits on 
hand. As of December 31st, however, 
plan to close down pretty much: 

1 also have a substantial stock of the 
book Su and I wrote, Dulcimer By Ear and 
Other Easy Ways. They will sell for $2 
postpaid. I also anticipate having some of 
the so-called white picks for awhile. Th 
will be the same price as before, ie. 20¢ 
each, three for 50¢ or seven for a dollar. 
You should also send 25¢ for a stamp and 
an envelope. 

So goodbye from Here, Inc 


we 


. but look 


for Su and me at festivals around the coun. 
try - or even around the world! 


Len MacEachron 

Here, Inc 

25 No. 4th St 
Minneapolis, MN 55401 


Dulcimer Players News has enjoyed a 
warm personal and business relationship 
with Here, Inc. for years and we will miss 
their fine company. Len and Su, we will 
look for you at the festivals next year 


Dear DPN: 

I'd like to survey DPN readers” opinions 
on the following points of writing down 
fretted dulcimer music: 

Can we agree on a set of names todenote 
tuning formulas easily (as opposed to 
mode names, string notes alone or scale 
degrees)? It is my thinking we should have 
a name or a number (Tuning 1...2, etc.) to 
have a formula come to mind with string 
notes. This would also simplify transposi: 
tions 


Should we delete open notes in strum: 
med tablatures when they are not melody 
notes? 

What is the best method of giving sug 
gested fingerings? 

In notation with tab, should we use just 
the melody line or every strummed or 
plucked note? The latter is the pure ver 
sion, but people have told me it gives more 
than they want in finding out how the tune 
goes. 

Lois Hombostel 


We'd be pleased to have readers express 
their opinions about written dulcimer mu 
sic in this column, What helps or hinders 
you? Be sure to study Barb Truex’ s article 
in this issue. There is no “official” DPN 


musical language. just an evolved one. 


Tip for DPN readers: If you have an elec 
tronic tuner, put your name, address and 
Social Security number on it in case it 
“gets lost” . Your dulcimer will thank you 

Judi Morningstar 
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everything for them 
5 by several makers, 
and nearly by 
and playing-instruction book and 
in print featuring either kind 
ive playing-methods 
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selection of recordings 
folk music is 
the largest to be found anywhere. A 
of folk-toys and hand crafts 
for gift or home use is an important part of 
listed 
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refund with your first order) to cover the 
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Lee Smith's albums. 
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Traditional Records 
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easy are copied in 

sound quality. 
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dealer. 


Dealer inquiries are invited 


An Interview With... 


Denis Murphy 


On April 21, 1984 1 interviewed Denis 
Murphy at the Plough and the Stars Irish 
Bar in San Francisco, California where he 
was playing that night. Denis is a well- 
known and respected musician and owner 
of “Dulcimerseed” where he designs and 
builds a full line of hammer dulcimers and 
accessories 


by Maggie Sansone 


Annapolis, MD 


b 
‘eae | 


\rsert 


Tell us about your musical background. 


I took up the trumpet when I was eight 
years old which gave me a pretty good 
basis for music. We had eight kids in the 
family and everyone of us was forced to 
learn an instrument, During junior high I 
gave up the trumpet and picked up the folk 
guitar. That was the first instrument I ever 


3 


worked on. I had to totally rebuild it. 1 
played the folk guitar through high school 
and college where 1 became very inter- 
ested in folk instruments and ethnic music 


When did you start making folk in- 
struments? 


At Catholic University in Washington, 
D.C. I majored in architecture and had a 
roommate who majored in piano. We de- 
cided to get an old clunker from the Salva- 
tion Army and rebuild it. We tumed the 
basement into a piano repair shop. It was 
then that I met a man named William Zieg- 
ler (may he rest in peace), He taught me 
how to rebuild pianos. It was an obvious 
extension to build zithers, as they're like 
miniature pianos, 


Why did you choose the Appalachian 
dulcimer? 


Because | could build it in my VW bus 
as I traveled around the country 


You did this right after college? 


Immediately. 1 graduated and that 
night, in 1971, I slept in my bus on cam- 
pus. The next day I started to zigzag across 
the United States meeting people for about 
two years. I had enough space in the bus to 
make about a half dozen dulcimers. It was 
wonderful because if I saw a lake I just 
parked there, constructed the dulcimers 
and hung them out on an awning to dry 
You would be amazed at the number of 
people that stopped by. That's how I got 
my name, Dulcimerseed. | talked dulci- 
mer, dulcimer, dulcimer - kind of like 
Johnny Appleseed. 


How did you get to the hammer dulci- 
mer? 

During that time I made a hammer dul- 
cimer because everyone was always ask- 
ing me what was the difference. I knew 4 
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or 5 tunes, but it never really enthused me 
until heard Elizabeth Browder play. That 
night - bang! It grabbed me. 


I understand that you took a year to 
research the dulcimer as it exists today 
and went to Europe and Persia (modern 
day Iran). 


Yes, I wasn’t willing to take the same 
hearsay that everybody had been reiterat- 
ing about how the hammer dulcimer de- 
veloped. I wanted to find out for myself 
and I had two ideas in mind- the Swiss 
Alps, for the Hackbretts and Persia, for the 
Santur. In the United States we are making 
a lot of changes, such as adding chroma- 
tics, but I found out that in areas where the 
hammer dulcimer is revered and has a long 
history and tradition, you don’t want to 
make any changes. The instrument sounds 
exactly the way it is supposed to sound for 
their kind of music. 


You've been to Ireland, haven't you? 


I try to get over there as often as time and 
money allow. There are still a few players, 
and it’s nice to keep in touch. It’s hard to 
play a tune in a letter, and hearing regional 
musicians play tunes in the Irish style is 
revitalizing. There are a lot of people play- 
ing Irish music over here, but seldom do 
you hear it played “the way the Irish play 
it!” There's a certain “lilt” that makes it 
flow. 


Do you have relatives in Ireland? 


Yes, on my father's side. In fact, due to 
an Irish “Grandfather Law", one of my 
brothers and I retain dual citizenship, 
though I carry an American passport. 


What is your approach to teaching? 


A good teacher should get the students 
to play the tunes they already know from 
memory, then when they are hammering 
you can show them an easier way. Let's 
call it repairative technique. Lam writing a 
book that is going to be as simple as possi- 
ble. I'll give the players the rules in the 
beginning. Then like the English lan- 
guage, now that we have written these 
rules, let’s break them whenever we want 
to. Most people come to me and they can’t 
play atune. All they've got is notes, notes, 
notes. My main philosophy of music is, if 
you can’t dance to it, then there is some- 
thing wrong with your playing. It's dance 
music! So beat down on the primary beats, 
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do things to relax, and simplify things. 
Play music, not notes. 


How would you describe your own style 
of playing? 

I play with a solid right hand and a 
wandering left. I zero in on the beginning 
of a passage and where it is supposed to 
end and what happens in between is some- 
times very different 


Are you saying you improvise? 


All the time. You have to improvise - 
melodic variation is one of the essential 
methods that should be used to make a tune 
come to life. Even a great tune gets boring 
when played over and over the same way 


T notice you close your eyes a lot while 
playing. 


I like to close my eyes as often as possi- 
ble so I can hear and feel what I am play- 
ing. You have five senses. You don’t have 
to smell or taste so get down to feel and 
hear! 


What kinds of tunes do you look for? 


[ listen to a lot of Irish bagpipe music 
Strange tunes that have a lot of movement 
all over the instrument don’t appeal to me 
Craig's Pipe is a wonderful tune, very 
melodic. When I hear a tune that catches 
my ear I make little notes to myself and 
then later, if Lam missing a passage, I will 
refer to Ceol Rince’s DANCE MUSIC OF 
IRELAND, I am also learning about the 
Santur and working on some international 
tunes. 


Tell us about the kinds of hammer dulci- 
mers you make. 


‘The concept of the Dulcimerseed dulci- 
mer has always been to have a simplified 
dulcimer, less moving parts, and very light 


and portable 


Any future designs? 


1 am working on a diatonic hammer 
dulcimer with the chromatic notes off to 
the sides within close proximity of the 
same note it represents. I am also working 
on old zither designs, like Marxaphones 
and Celestaphones. 


What are your future plans? 
I find that, as one person, trying to make 


dulcimers, play them, do the advertising 


for “Dulcin 


seed”, keep up the corres 
pondence, etc... and have a personal 
life... it's too much! I am gravitating 
towards playing more. Of course we've 
been playing this bar for almost 2 years, 
but I’m aiming at a concert style. Concerts 
give more of an opportunity to play those 
tunes and to be more creative. I've 
been mostly a West Coast player so fi 
I'd like to grow geographically. We have a 
great concert to take around the country 
which consists of international music, not 


just the Irish tunes, and a bit of slapstick 
It's great! 


Tell us about the recordings you've 
made. 


Well, I made a demo when I was 10. 
but seriously, I guess I always wanted to 
do a record, so, when Kicking Mule 
wanted a hammer dulcimer item, I re- 
sponded to the call. I was playing a lot in 
sessions at the time, so I figured, let's 
make this a “record” of my life at that time 
Hence the session format on TIMPAN 
Shortly after that, we wanted to do the 


Rennaissance Fair, but I felt that people 


would like to hear us just as we were in 
person, playing hammer dulcimer and 
guitar. So we made a relatively solo ham. 
mer dulcimer item with nice back-ups 
We're distributing that tape ourselves. 1 
guess pretty soon we'll be coming out with 
an international hammer dulcimer item 


Well, that’s great. What are you going 
to do now? 


I'm going to play some Irish music! 


Maggie Sansone is an accomplished musician’ 
performer and owner of Maggie’ s Music Stw- 
dio, 940 Bay Ridge Ave., Annapolis, MD. 
specializing in hammer dulcimer, guitar, re 
corder, banjo, mandolin instruction and in- 


struments (used, new, and rentals) 


Oop: 
The ever-vigilant editor reversed the last two musical lines of THE TADMORE GIRL 
written by Bill Spencer, in the summer issue of DPN. There were also typos. Verse 5 
should be: 

“Good morning, sir,” she said to me. 
And so surprised and pl 
But smiled at her and sensed she knew my mind was in a whirl 
So taken with her beauty there, this lovely Tadmore girl 


“It’s quite a pretty day 
sed was I, I thought of naught to say 


TEMPERANCE REEL (excerpt from page 128) 
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Aas Aunt Nellie McKinney 
Me 


Editor's Note: For several months 1 
have corresponded with Robin Anderson, 
publicist at Knott's Berry Farm in Buena 
Park, California. She graciously helped 
‘me find information about Aunt Nellie 
McKinney, a hammer dulcimer player 
who performed at the Farm. The following 
article appeared in The Knotty Post, an 
employee publication, dated July, 1954. 1 
invite DPN readers who might have heard 
or heard of Nellie McKinney to share in- 
formation with us 


It is easy to write about Aunt Nellie and 
it is easy to call her a real personality for 
she possesses many qualities that seem to 
come only to those that have arrived at the 
later years of life. Yes, you can call Aunt 
Nellie a grand old lady, and she won't 
mind a bit, because she knows that her 84 
years have been filled with the pleasures 
and sufferings, the joys and the sorrows 
that make life really worth living 


Aunt Nellie was bom in 1870 in McDo- 
nald County, Missouri. Her father, J.R 
Chase was a farmer and blacksmith and 
her mother Fannie, spent time taking care 
of the home which housed Aunt Nellie and 
her three brothers and sisters. Her early 
education was acquired in the little school 
house near her home and despite her years 
she can still humorously remember her 
first days of school when she carried her 
‘own little chair to school with her. A short 
time later, the school burned down and 
Aunt Ni 
conflaguration 

One of the happier periods of her life 
was spent with her husband, Dr. A.J 
McKinney, a practicing physician in Mis 
souri. To them was born a son and adaugh 
ter and when Dr. McKinney passed away 
in 1903, the family continued the drug- 
store which had been built up by her hu 
band in his years in the profession. Aunt 
Nellie brought her family to California just 


little chair was lost in the 
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34 years ago. She recalls the most out 
standing experience of the long train ride 
as being a mountain slide in Denver which 
held up the train for some length of time 

In 1949 Aunt Nellie came to the Farm to 
play her Dulcimer for for our guests and 
she has become a living part of Ghost 
‘Town and th y 
In The Log Cabin In Ghost Town.” Of 
course, she doesn't actually live there, for 
she resides in Santa Ana with her daugh 
ter, but she is so much a part of the little log 
cabin that if you ask her she will probably 
tell you it is her home 

Dale Camegie could probably take a 
lesson from Aunt Nellie on How to W 
Friends and Influence People, for no mat 
ter whether you are 6 or 60, a five minute 
talk with the lovable old lady will make her 
truly your Aunt Nellie 


MARK BIGGS 
RR 3, Box 367B, € 
417 


Mtn. View, Ark. 72560 Phone(501) 269-4313 


lena, MO 65656 


Jim Fyhrie 


An Interview By 
Robin Mohun & Cathy Traut 
Yuba City, CA 


e pulled into the dusty driveway marked 
“Plectrum Dulcimer Co.” , and wound our 
way through an amazing array of corru- 
gated metal buildings 10 the back of the 
quiet lot in Laguna Canyon. We were not 
greeted by a tall bearded figure sitting 
atop a wooden fence, plucking at a moun- 
tain dulcimer, as announced recently ina 
two-page Los Angeles Times layout; but 
rather, by an obnoxious male goat and his 
docile mate. 

Steeling ourselves for the confronta- 
tion, we opened the door, assuming that 
we were at the right place. We were. 

Surrounded by an army of mountain 
dulcimers, a mandolin in one hand and an 
electric tuner in the other, sat a tall 
bearded figure facing two hammered dul- 
cimers - our quarry for this unusual 
assignment, Jim Fyhrie. The jig was up 
Too late to withdraw, we heard him say 
“Hey guys, c'mon in.” We got down to 
work, in a casual sort of way 


Well, here we are in the depths of the 
Laguna Canyon, sitting on a concrete 
floor, with the sounds of a mountain 
dulcimer bouncing off the corrugated 
tin walls, What would you like to say? 
‘That is, what would you like the world 
to know about you? 


Nothing. | thought you had a list of ques 
tions! 


(L could see that this would not be easy, 
the laughter rolled like thunder 
around the building). Oh, O.K. What 
are your musical roots? 


Devo, The Talking Heads. (More raucous 
laughter) 


Let’s go further back, like when you 
were a babe in your mother’s arms 
listening to her play the gut bass. 


I've played music all my life. I've played 
the guitar since I was four or five years old, 
playing on floats and stuff - sort of a novel 
ty, akid playing guitar and singing. What | 


had originally wanted was a banjo. But I 
didn’t know that it was called a banjo, so 1 
told my folks I wanted a guitar. They got 
me one, and I couldn't tell them it wasn’t 
what I wanted, so I learned how to play the 
guitar 


Haye you ever played the banjo? 
No. 


So, where did your career on floats take 
you? (No pun intended) 


Well, I went on to playing an electric 
guitar in bands, and nightclubs and stuff 


And you didn’t get rich and famous 
playing guitar, so you turned to the 
mountain dulcimer? 


Maybe I could have been rich and famous. 
The people | played with have gone on to 
play with Crosby, Stills, and Nash and 
other people as a warm up band. We did a 
tour with Cream, Ginger Baker and Eric 
Clapton. I decided that at that point in life I 
had better make a rapid change in my life 
style, or I'd be dead. I went away to col: 
lege, and quit playing music. While I was 
in Colorado, I saw a dulcimer ona friend's 
wall, about 1965. I tuned it to a B Mixoly- 
dian, and started playing 


Do you still have that dulcimer? 


No, because I built one. I copied the first 
one. It was a really tiny instrument, only 
about an 18" fretboard. I decided that 1 
needed a bigger instrument and they just 
got bigger and bigger. This one has a 30” 
fretboard 


What is the price range on your in- 
struments? 


They range from $120-$800, depending 
on the design 


You started building in 1965? 


For myself. I guess I started to build com: 
mercially in about 1968 or 1969 


7 


TRIPLETT HARPS 


WAILABLE ! 
by Kevin fhurke 
the Batty Tha 


TanceFRropsuam 


DUtLCiM®©M ER 


How many dulcimers have you built? 


Idon’t know, thousands I guess. I've been 
back ordered for about ten years. I never 
seem to have any in stock. I build about 
five a week 


Why do you use primarily mahogany 
plywood and spruce? Other builders 
use a variety of different woods and 
charge a lot more for their instruments. 


Well, 1 do build more expensive custom 
instruments, but they never sound as good 
to me as the mahogany and spruce. These 
are the two woods that together produce 
the sound I am looking for. 


Now we know about your instruments. 
What about your music? 


‘When I started playing the dulcimer, I was 
like a lot of people. I got obsessed with it 

Now I'm at the stage where I don’t play it 
so much, but when I pick it up, it sorta 
plays itself. I guess it started doing that 
about ten years ago. I've gone through a lot 
of styles since I started playing. Nota lotof 
people were playing the dulcimer in the 
sixties, so I learned by playing by myself 
and along with the radio. About 1975 1 
started flatpicking it, and began making it 
more of a leading instrument. 1 want to 
hear the melody come out, and just chord- 
ing and strumming get in the way of that 


Even as a past National Champion Dul- 
cimer player at Winfield, | understand 
that you have taken a lot of flack for 
your playing style. 


Yeah, I have. People say I play the dulci- 
mer like a guitar. How I see it is in relation 
to playing the guitar. There's Jeff Beck, or 
Segovia, or Willie Nelson. If you play a 
dulcimer, you are a dulcimer player 


There's room for all different kinds of 
styles. 


I would like to know your personal 
approach to playing the dulcimer. 


I seriously play the dulcimer-light 
heartedly! 


What about your album? 


Well, even though the album hasn't been 
out very long, I'm in the process of pro- 
ducing another one 


Another one? 


Yeah. This one may be a little different 
than the first one. On the first album, I 
featured the dulcimer on all the cuts. I'm 
thinking about blending it little more this 
time-using a number of other instruments 
more prominently. It was hard to put down 
the tracks on the first album as the other 
musicians weren't used to that type of mu- 
sic. That's why we call the album “Fu- 

ion”. I did my tracks in about eight hours 
and it took another thirty-two hours to get 
the rest of it down. I guess it really is 
fusion, It isn't rock and roll, it isn’t coun- 
try western or jazz. I usually just call it 
acoustic music 


Wow. Well, what words of wisdom can 
you pass on to other dulcimer players? 


Come out of the closet! I believe that peo- 
ple should leam to play on their own. If 
they stagnate, maybe that’s the time to find 
anew teacher. Just sit down and play what 
sounds good to you. Play what you want. 
You don’t have to play what everyone else 
is playing 


It would take many more pages to trans- 
cribe the tapes that were recorded that 
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day. Suffice it to say that we left the shop 
with the sun hanging low over the canyon, 
‘on our way back to the smoggy confines of 
old Los Angeles. We suggest that you get 
better acqainted with “Dulcimer Jim” by 
visiting him at the Plectrum Instrument 
Co. 2795 Laguna Canyon Road, (He en- 
courages players and visitors of all cali- 
ber), or by dropping him a line clo Plec- 
trum Instrument Co., P.O: Box 718, So 

Laguna, CA 92677. Fyhrie is also quite 
{friendly over the phone. Although you may 
{find that he's “gone Fishin”, he'll get 
back t0 you, The number is (714) 494- 
7732. It could be an experience you 
shouldn't miss! 


Winter Augusta 


Winter Augusta is a new tradition at the 
‘Augusta Heritage Arts Workshop, Davis 
and Elkins College, Elkins, WV 26241, 
304/636-1903. This year it will be held 
December 30, 1984 - January 5, 1985 and 
offers such classes as earthenware pottery, 
storytelling, 17th century English country 
dance, Irish fiddle, and Appalachian ban- 
jo. Write to them for information 


Ya 


Mike Culver of Springfield, VA found 
some interesting information in the 
January/February issue of SCIENCE 84. 
In an article concerning the scientists and 
technicians who spend the dark winters in 
Antarctica, a cartographer with the 1982 
South Pole crew stated, “It’s a special year 
to do things you've always wanted to 
do... built a dulcimer.” Now, we did 
know that dulcimers are built at the North 
Pole... 
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So You Want to Make a Record 


ED Denson 
Alderpoint, CA 


Records, they tell us in these com- 
puterized times, are obsolete, soon to re- 
placed by electronic media. That's too 
bad, because technology has developed to 
the point where anyone who wants to put 
out a record can do it. (This is not true of 
videodiscs and compact discs, among 
other newer media.) This article is ad- 
dressed to those of you who are consider- 
ing making a folk music record, and dis- 
cusses what is involved in making a record 
and what happens to people who do. 

Let’s say you are thinking of making a 
record. How do you proceed? By answer- 
ing my questions, I say Socratically. The 
first question, and the most important, is: 

Why are you making the record? 

This question deserves a more profound 
reply than, “Because I thought it would be 
nice,” since the answer to this question 
dictates much of the plan for producing 
and distributing the finished product. Why 
might you make a record? 

1) To have something to sell at your 
performances, and thus making a little ex- 
tra money; 
2) To use when looking for bookings, 
so that you have some performances to sell 
it at; 

3) To cause people to come to your 
concerts so you can make money by per- 
forming; 

4) To create and/or increase interest in 
(and the audience for) the kind of music 
you play; 

5) To document your present state of 
artistic acheivement; 

6) To impress your friends, get invited 
to parties, make your mother proud and 
solve your Christmas gift problem 

You see what I mean? If you are going to 
further your career, then you are interested 
in all sorts of commercial questions, like 
how to make a record people will buy. If 
you are making a document, then the ques- 
tion is how to exclude outside pressures 
(such as commercial ones). If it is a truly 
recreational project, then commercial 
aspects pale and personal ones rise. No 
doubt all of the above reasons figure into 


most record projects, but in your in- 
nermost thoughts, one probably prevails. 

Let me digress from questions for a mo- 
ment and talk about business con- 
siderations. 

There is a three-tiered system of record 
selling in the United States right now: 1) 
major labels; 2) small “indie” (or in- 
dependent) labels; and 3) individual pro- 
ductions by artists. 

It takes an enormous amount of energy 
to get a contract from a major label, and 
about a year of working with lawyers. Ma- 
jor labels will most likely not want to buy 
your record. They'll want to consider your 
plans, and if they like them, to finance and 
‘oversee the recordings. They will be most 
interested in your current popularity-if you 
can attract 500 to 1000 people a night on a 
regular basis (say one concert a month in 
your home area) you could interest them. 
Of couse, lightning does strike, meteors 
do fall on people, and you might get lucky. 
So how do you approach a major? Through 
an intermediary. 

Don’t send them a tape. I have a friend 
who went to work for a major label and, 
being a curious type, he poked around the 
building looking into dark comers. He 
found an unlabeled (get it?) room filled 
with demo tapes. “Who listens to these?” 
he asked. “Noone,” they replied. He spent 
all morning going through the tapes. He 
didn’t like any of them, and never listened 
to an unsolicited demo again. 

Major labels almost never sign anyone 
that doesn’t come to them through some- 
one already on the label, their manager, 
their lawyer, a hot tip from one of their 
sales, or promotion people in the field. It 
follows that if you want to get on a major 
label you start by convincing one of those 
people that your music can be sold. Not 
that it’s good, mind you. Quality doesn’t 
enter into it, except in your own mind. If 
you are running in these circles, you'll 
meet the right people automatically. If you 
are not, you've got a virtually impossible 
task. Unless, of couse you are drawing 
those 500 to 1000 people a night. If that 
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happens, don’t worry; the labels will come 
to you. 

When you do get the contract, they start 
throwing money at you in a big rush to get 
your album made and into the stores. They 
finance a lavish production in big studios, 
do some expensive packaging, and then on 
the big day they release it-in your home 
town-to see how it sells. Note that this only 
works if your home town is a major record 
market (SF, NY, LA or some other city 
with letters instead of a name). If it isn't, 
the odds are very good that you didn’t get 
that major label contract to begin with. 
When's the last time you were asked what 
was hot in Fresno? If the record starts to 
sell in your home town, they release it 
everywhere else and claim they had it out 
all over the country from the beginning 
Then, for about sixty days, their dis- 
tributors, salespeole and distributors walk 
your record around to radio stations and 
stores to see what happens. If nothing hap- 
pens, someone else"s new record comes 
out and yours is forgotten. Shortly thereaf- 
ter, it drops out of the catalogue, no one 
returns your phone calls, and your work is 
irretrievably lost. Of course, if something 
does happen, then you make lots of 
money, get an unlisted number, and don’t 
have to retum their phone calls. 

‘The independent labels (my own Kick- 
ing Mule, Flying Fish, Rounder, Bay, 
Arhoolie and many more) are, historically 
speaking, a recent development. They 
came into being because the major labels 
got too far into the world of high finance to 
consider an LP that isn’t likely to sell at 
least a quarter of a million copies. Lots of 
records won't, including most folk rec- 
ords, The indies sprang up to produce 
these records, and they are delighted with 
the sales of 5,000 copies. To help achieve 
these sales levels, they have spotty dis- 
tribution and no promoters to walk your 
record around. We indies sort of roll it out 
the door and hope it lands in friendly 
hands. 

How do indies pick which albums to 
release? In many ways; some even listen to 
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demos which arrive unheralded in the 
mails. Most indies are one and two person 
shops, and if you can interest one of those 
people then you can get the recording out. 
‘The phone is useful here, as is the mail 
Approaches through someone already on 
the label are most likely to produce results, 
at least on Kicking Mule. We have re 
corded an astonishing number of artists 
who all know each other in some vague 
way. Flying Fish seems to hang out at large 
bluegrass festivals a lot, and to sign people 
who are doing well there. You could try 
that - doing well in concert, that is. 

The third tier is the artist-you perhaps. 
‘Anyway, people who have made their own 
record or tape (more on tapes later) like 
Barry Smiler or Peter Tommerup and have 
done their own marketing. They sell to 
stores they personally visit, to the au 
diences at their concerts, and by mail. Pro- 
motion is even more limited than with the 
indies, usually consisting only of visits to 
local radio stations. Sales of 500 to 1000 
albums are usually considered excellent. 

How does one make money with a rec 
ord? By selling enough copies to get back 
more than you put in, So how much do you 
have to put in? It depends on where you are 
and what you are recording. Kicking 
Mule, when we recorded only solo guitar, 
had a budget of $100 per album. The more 
recent Celtic bands we've been recording 
have invested several thousand dollars in 
their albums. Expenses go up as high as the 
number of instruments and/or performers 
increases. I would estimate that most folk 
musicians are now spending $1500-2500 
on their recording costs if more than one 
musician is involved. In the San Francisco 
Bay area, perfectly adequate studios can 
be rented for $5.00 an hour. Dale Miller 
recorded his 4th LP (for his own Rio Vista 
label) for that price, and it sounds fine. 
More typical costs are $15.00-$25.00 an 
hour and $40.00 is not unusual. Of course, 
the amount of preparation you do, and the 
more experience you have, the fewer stu 
dio hours you need. I have a wonderful, 
although poorly produced, record in my 
collection called “Two Hours Wasn't 
Enough”... On the other hand, sometimes 
two hours has to be enough, especially for 
an experienced Nashville studio man - af- 
ter all, what is a live album? 

Of course, no one buys an LP in a paper 
bag. So we have to consider packaging. 
Artwork prices vary greatly, but a fe: 
$300- $500 with another $200 for ex- 
penses is not unusual for jacket design and 
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layout. The question of color rears its ugly 
head here. Four- color 
more than two-color jackets when printing 


ickets cost a lot 


time comes around. However, four-color 
is the standard set by the major labels, and 
it takes an extremely good artist to do a 
competitive-looking jacket without the 
full range of colors. The back can be black 
and white without missing a marketing 
beat 

How important is the jacket? When my 
distributors take a record to the store, the 
store doesn't ask to hear the music. They 

Let's see it,” and they make their 
initial order visually. They know that's 
how many of their customers buy records 
Think back to your last record purchase 
and tell me the truth. Aren't you the same 
way? 

Four-color printing is done from film 
which has been separated into four basic 
colors (red, blue, yellow and black, in case 
you care). The cost of doing this, based on 
a 12" square of film, is about $400-$600. 
Want to get fancy? You can easily go upto 
$2000 per square. A double jacket with 
four-color faces inside and out? Figure at 
least $2000 for separations ($8000 for 
those fancy ones) 

Once the color seps are done, printing 
plates are made from them and the jackets 
are printed. This costs about $250 for each 
batch of 5000 (the usual minimum order) 
unless you want exact color matching-that 
doubles the cost. Jackets can be printed on 
paper and glued onto cardboard. They all 
used to be done that way. Recently, the 
majors, and sometimes the indies, have 
gone to the system of printing directly onto 
the board, which gives rise to a lot of four 
color backs (since they're being printed on 
the same pass as the front, why not?). It's 
also given rise to some really shoddy jack 
ets which fall apart after you've pulled the 
record out a few times. Still, vox populi 
vox de 

Glueing paper on jackets (or printing 
onto board) costs about $130 per thousand 
jackets. If you print on paper, you can do 
this 1000 at a time, as you need them. If 
you print on board, you' ve got todo it all at 


once. This ties up more money-a principal 
objection to printing on board. 
Packaging costs, more than anything 


else, are the reason “cassette albums” have 
become so popular among artists who sell 
their own recordings rather than going 
through a label. The interesting thing 
about cassettes is that stores don’t sell that 
many of them anyway, so their opinion of 


the packaging (or lack of same) doesn’t 
matter much, People who have just heard 
your music don't usually care what the 
package looks like as long as you are on it. 
Therefore, cassette packaging doesn't 
have to be so fancy. Note, however, that if 
you are going to use the cassette as a demo 
for bookings, you are back in the four- 
color world. However, color seps for 
something cassette-sized are much less ex- 
pensive (about $75-$100). Printing costs 
are likewise reduced and, although we ha- 
ven’t gotten to this yet, cassettes can be 
ordered in batches of 100, while LPs are 
usually in 300-1000 copy lots...less 
money up front here, too. So, you can 
package and release a cassette very in- 
expensively compared with an LP. And, 
you can sell it for the same price as an LP. 

But, you ask, didn’t I say that stores 
don’t do well with cassettes? This is a 
paradox. More than half the recordings 
sold in this country last year were cas- 
settes. In the folk world, however, that 
figure is more like 5%, or less. Record 
stores don’t sell many folk music cas- 
settes, and neither do folk music dis- 
tributors. Manufacturing both records and 
cassettes, of course, implies an even great- 
er investment in packaging, printing and 
inventory. Since performers expect labels 
to cover these costs, two things follow: 
1) some artists can’t find labels for their 
music, since even small indie labels don’t 
believe they can sell enough to make it 
worthwhile; and 2) labels need to keep 
more of the income to cover their costs. 

Here we come to the great Division of 
Money question. If you make a cassette 
recording and release it, you spend what- 
ever it costs to do the recording, but after 
that you probably spend very little. Cas- 
settes only cost about $1.25 each in quan- 
tity, and if you are buying 100 and selling 
them each at $7.00 each to get the money 
to buy the next 100, you make a nice return 
‘on your money. If your recording costs 
were $250, this works well. You spend 
another $250 for your first batch of cas- 
settes, sell them, use part of the proceeds 
to buy the next 100, and you are on the 
golden road to happiness. But if you have 
several thousand dollars tied up in the rec- 
ording, you probably can’t make enough 
to pay pay back the initial investment be- 
‘cause you can't sell enough cassettes off 
the stage, so you must either seek out a 
label to release the recording as an LP or 
take a loss. It’s good to examine these 


possibilities before beginning the adven- 
ture. 

Okay, so you don't release it yourself. 
You take your tape to one of the indies and 
(praise Elvis) they want to release it. Now 
what? The label will do several things. 
They will share to some extent in the in- 
vestment costs - put some of their own 
money into manufacturing and pro- 
motional costs, and sometimes even into 
the recording (if you are famous or they are 
rich). They will help get your record into 
stores, into areas of the country you don’t 
get to yourself, and, however fleetingly 
and with however low wattage, onto the 
radio. Although they are only human, just 
like you, they can do these things which 
you will find very difficult by yourself. 
They also get some of the money, which is 
how they stay in business. How much? 
‘Well, the store sells the LP for $7.00. They 
buy it for $5.00 from a distributor who 
buys it from the indie for about $3.80. The 
indie pays manufacturing and copyright 
costs (about $1.50) and there's about 
$2.50 left. Of that they'll give you 50 to 75 
cents, depending upon the copyright situa- 
tion, and keep the rest. It's not home free 
for them, however, since they have their 
‘own overhead, as well as promotion and 
inventory costs to pay. Moral: don’t quit 
your day job. 

How do you make more of the money? 
Buy your records from the label and sell 
off the stage. You can usually buy the 
albums from the label at a fairly low cost 
($3.00, or so), and sell them for the same 
$7.00. Without considering royalties, 
you've now made $4.00 on each of those 
sales (not as much as you would have made 
if no label was involved, but you're really 
only paying about 50 cents for each label’s 
investment, and you hope to make the cash 
up on royalties and have the other benefits 
be gravy). 

What other benefits? 

The first incentive to choose a label is 
the money made on sales the artist would 
not make otherwise—Boston, LA, Lon- 
don or even Chico. A second incentive is 
promotion: the possibility that radio play 
and reviews in other cities will allow your 
touring to spread out profitably from your 
home area. Most successful artists make 
much more from touring than from record 
sales, so it’s worth sacrificing some record 
profits to increase your touring potential 
A third incentive is the company-it’s nice 
sometimes to know that someone thinks 
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enough of your music to invest their own 
time, money and effort into it. In practical 
terms, it's more prestigious to be on a 
label, because it means that your music has 
passed some sort of quality screening 
however large the mesh. Also some labels 


~ have consumer recognition value, too— 
“oh that’s a Green Linnet record. They're 
A ten-volume set usually good.” 
of instructional Couldn't you spend your own money on 
materials for the album release and take it to the stores 
eHo) beginning to ad- and distributors yourself? Yes, but you 
vanced players of will still find that they are reluctant to do 
fretted dulcimer. business with a “single release” label (i.e 
an individual production). When they deal 
with a label which has a sizable catalogue, 
‘Write for Information they know that label's track record, They 
also know that the occasional flop can be 
retumed with no problem. Did I mention 
OBR? 234 E. Duncan that the record business is actually a con- 


Columbus, OH 
43202 


signment business in disguise? Albums are 
given to the distributor to sell to stores, but 
if the stores don’t sell them, they don’t 
have to pay for them—they just send them 
back. Then the distributor returns them to 
the label, or the artist. These are the 
dreaded “returns.” To allow for them, the 
distributors pay very slowly, if at all. It is 
not unusual for single release labels to 


have bills owed them for a year and more, 
and then to get most of the recordings back 
instead of money. This can be wearing on 
the temper, and that can be wearing on the 
distributor, who will often avoid the whole 
problem by refusing to deal with single 
release labels 

Well, I've got to go stoke the fire. Hope 
this has been helpful, and good luck with 
your recording project 


ED Denson and his wife Mary Alice are the 
guiding spirits behind Kicking Mule Records 
P.O. Box 158, Alderpoint, CA 95411 


Reprinted from the Julie's Place Newsletter 
Julie's Place is a West Coast acoustic arts series 
which regularly presents local, national, and 
international folk musicians, as well as story 
tellers, jugglers, magicians, and other artists 
Drop by if you're in the neighborhood (1606 
Bonita Ave., Berkeley, CA 94709). 


New from Lois Hornbostel : 


DULCIMER DUETS, ROUNDS AND ENSEMBLES is a learning 
system of a book and its companion cassette. They contain 34 pieces 
arranged in harmonies for 2 fretted dulcimers to a whole group. The 
tablatures are suitable for novice to intermediate players, but are fun 

for more advanced musicians too. Musical notation and accompaniment 
chords make it possible for other instruments to play along with the 
dulcimers. Book $7.95. Companion Cassette $7.95. 

Special Offer on Both: $14.00. 


Also from Lois: 


ANTHOLOGY FOR THE 
FRETTED DULCIMER 
Super book containing 
playing techniques and 64 
colorful arrangements of 
many styles of music from 
around the world. Guest 
arrangements by well- 
known dulcimer stylists. 
Tablature, notation, 


“VIVE LE DULCIMER! 
Companion record to 
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DULCIMER FIDDLE 
TUNES 

Best-selling book of 40 
favorite fiddle tunes 
arranged so you can play 
them in standard keys and 
up to speed. Tablature, 
accompaniment chords 
and chord charts. $5.95 
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tunings 


DULCIMER FIDDLE 
Companion Cassette 
25 tunes in play-al 
style; techniques and 8 


60 minutes. $7.95 


sv LOIS HORNBOSTEL 


THE IRISH DULCIMER 
Classic collection of Irish 
music for fretted dulcimer, 
with authentic arrange- 
ments of 31 jigs, horn- 
pipes, reels, polkas, harp 
tunes and songs. $5.95 
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accompaniment chords 
and chord charts. $9.95. 


dinavia, Korea, Mexico, 
Israel, France, Russia, 
Hungary — and 
Appalachia, $6.95 


Please include $1.00 postage on first item 
and S0¢ for each additional item. 


Pastime With Good Company 


for Christmas 


PASTIME WITH GOOD COMPANY--Dulcimer Music for the Christmas Season 
played by a galaxy of Kicking Mule Stars--Randy Wilkinson, 
Janita Baker, Baila Ruffo, Neal Hellman, Michael Rugg, Mark 
Nelson and Lance Frodsham. Seasonal music is melodies of the 
common people, unfolding through the centuries, rearranged, 
rewritten and refined to its underlying spirit, transcending 
both the religious and secular--here played with the "sweet 
sound" of the mountain dulcimer. Marvelous for listening; 
tab book soon available if you want to play the music yourself. 

KM 225 LP $6.95; KMC 225 Real-time Cassette $6.95 


THE HOLLY AND THE IVY--Music for Hammer Dulcimer and Voice by 
Madeline MacNeil. This album of 17 beautiful Christmas songs 
was recorded during the Christmas Season and the feeling per- 
meates the marvelous hammer dulcimer playing of Madeline Mac 
Neil, Sam Rizzetta, and R.P. Hale, as well as Maddie's inspired 
singing. We know it will become one of your favorites. 

KM 230 LP $6.95; KMC 230 Real-time Cassette $6.95 


ELIZABETHAN MUSIC FOR THE DULCIMER--Randy Wilkinson. The music on 
.this album is a vignette of lute and virginal compositions of 
Elizabethan England. Played on dulcimer, lute, cello and 
recorder, it's not an album of Christmas Music, but it is an 
album of music that sounds good at Christmas. 
KM 226 LP $6.95; KMC 226 Real-time Cassette $6.95 


POSTAGE & HANDLING: $1 for the first item; 25¢ each additional item. 


Write for our free catalog of over 125 guitar, banjo, dulcimer and folk music 
albums and books, as well as our dulcimer teaching tapes with 
written material and tablature. 


Dry and Dusty 


arr. Linda Lowe Thompson 
Denton, TX 


| Fer those interested in Dulcimers, Celtic 
Harps , Mandolins, Mandolas Bagpipes, 
Ralteries and other Acoustic Instruments, 
We offer Instruments , Books, Recordings, 
Accessories , Repairs , Custom Inlay ang 

Other Services. 


Please visit our shop in 
Montgomery County , Md. 
or write or call for our 

new catalogue. 


3414 1% Ave. 
RO. Box 638 
Olney M5. 20832 


301-774-7554 
Mon-Thur.I-Bpm FrifSet I-6pm 


dulcimer music, Sounds of Christmas Past 


PAC ie WITH 


INFORMATION 


THE GUILD OF AMERICAN LUTHIERS: 


THE INFORMATION SHARING SYSTEM 
FOR STRING INSTRUMENT MAKERS 
AND REPAIRERS OF ALL PERSUA- 
SIONS AND SKILL LEVELS. WRITE 


FOR FREE INFORMATION. 


GUILD OF AMERICAN LUTHIERS 


8222 South Park Avenue / Tacoma, Washingron 98408 


This tune was recorded on BALLAD OF THE BOONSLICK by Cathy Barton and Dave Para. It is a fiddle 
tune from the Morrison twins of Searcy County, Arkansas. Their recording of it is on Echoes of the Ozarks, 
Vol. L. There was a U.S. Army Camel Corps from 1857-1864. 


Linda Lowe Thompson is the author of Tunes for Hammered Dulcimer and has recorded a cassette tape of hammered 


FOLK MUSIC CENTER, 
220 YALE AVE. 
Claremont, Calif. 
qim - T4-624-2928 
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Hard Times Come Again No More 


Stephen Foster 
arr. Lois Hornbostel 
Monroe, NC 


The gathering together of dulcimer players in clubs and informal groups has given us ideal settings for combining 
two or more dulcimers in song. Simple harmonies and melodies can be blended to produce a rich musical sound, and 


even old dulcimer standards take on a new dimension. 
This Stephen Foster favorite is arranged in three dulcimer voices that employ familiar Lonian tuning chord forms. 
To follow the tablature easily, color-code the number of the voice you want to play. Dulcimer I plays melody, mainly i 


on the first string, with some lower notes for harmony and chord changes. Dulcimer II plays a low harmony and gives 
some reinforcement to the melody an octave lower. Dulcimer III plays a high harmony while repeating melody notes 
and chords. For extra interest you can add some different instruments; perhaps a guitar to play accompaniment 
chords and a hammered dulcimer, banjo, fiddle, etc., to play from the musical notation 


Strum across all strings. 
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While we seek mirth and beauty, and music light and gay, “Tis a sigh that is wafted across the troubled wave, 
There are frail forms fainting at the door. "Tis a wail that is heard upon the shore. 

Though their voices are silent, their pleading looks will say, "Tis a dirge that is murmured around the lowly grave, 
“Oh! Hard times come again no more.” “Oh! Hard times come again no more.” 

Chorus Chorus 


From DULCIMER DUETS, ROUNDS AND ENSEMBLES by Lois Horn- 
bostel, ©1983 Mel Bay Publications, Inc. Used with permission. Na 


CUSTOM PADDED 
DULCIMER CASES 


Write or Call 
For Free Brochure 


111 North Main 
Tetonia, Idaho 83452 
(208) 456-2233 


SOUNDINGS 


A REPERTOIRE BOOK 


FOR THE FRETTED OULCIMER 
INTERMEDIATE TO ADVANCED PLAYERS. 


OVER 70 NEW ARRANGEMENTS 
BY ANNA BARRY 


‘Most Tunes Not Previously 
Published For Dulcimer 


INCLUDES 
‘American Popular, Old English, and Early 
American Tunes; Christmas and Easter 
Carols; Traditional Tunes in Non-Tradition- 
ai Tunings; Songs for Singing: Ensembles 
for Dulcimers, Recorders, Flute. Guitar 
Chords. 


Magical harmonies!"/"This book fills many gaps 
veryth 


from Arizona to Maine 


ORDER FROM: SOUNDINGS 
P.0. Box 1974, Boone, NC 28607 
Price: $12.00 Postpaid in U.S. 
Wholesale: (Minimum, 6 8ks) $7.50 ppd. 


The sound is the gold in the ore 
ROBERT FROST 


The Answer Column 


Sam Rizzetta 
Inwood, WV 


With this issue of DULCIMER PLAYERS NEWS we inaugurate a question and answer 
column to deal with building, playing, and caring for dulcimers (both kinds). Questions 
of all kinds are invited. Please address them to this column in care of DULCIMER 
PLAYERS NEWS, Please note that limitations of space and time may make it impossible 
to respond to every inquiry. And | will not be able to make responses other than as time 
allows in this column. Questions of general interest to the readership will get priority 


Can I make my own dulcimer strings 
(fretted dulcimer)? Will they perform 
as well as prepackaged brand-name 
strings? 

Most manufacturers use a similar plated 
steel music wire for the unwound strings. 
Larger differences may appear between 
brands in any wound strings. Perhaps the 
most important is selecting wire gauges 
that suit your dulcimer's scale length, 
acoustic properties, the tunings you wish 
to use, and your playing style or styles 
Differences between prepackaged brands 
may relate most to the gauges used and 
how well they suit your instrument. If you 
find a brand that works well for you, stick 
with it, 

It is possible to make your own strings. 
But it may not be cost effective to buy wire 
in bulk, make or buy a string loop winding 
machine, and take the time to lear to 
make good string loops unless you use a lot 
of strings. The simplest way to make occ 
sional string loops is to wrap an end of the 
string around a 10d nail. Grip string and 
string tail end in one hand and twist loops 
into string by twisting nail with other 
hand. Leave a string tail of several inches 
long to help you grip while twisting. Twist 
excess with wire nippers when done. Hand 
wrapped loops will be less uniform and 
tight than machine made ones, so don’t 
trim off the excess tail too close. Allow it 
to stick out %" to Yie" and it usually won't 
unravel when in place on most dulcimer 
hitching designs. Of course, you'll have to 
be careful not to stab fingers on the sharp 
string tails. Prepackaged strings are rec- 
ommended for dulcimers used around 
children. 

Wound strings will not be possible to 
make at home. Buy individually gauged 
guitar or banjo strings for these. Per- 
sonally I like to use unwound brass or 
phosphorus-bronze wire instead of wound 
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strings on my fretted dulcimers. It is possi- 
ble to slide on them without creating a 
squeaking sound and I like the tone though 
itis different than the wound string sound 

Wind loops as you would for steel. But be 
cautious as these metals break much more 
easily. 

My gauge preferences are as follows: 
For fingerstyle playing on a 4-string dulci- 
mer with 28” scale length and tuned as 
follows, from high pitches to low pitches, 
D’ D’ A D, the wire diameters in inches 
are: 0.011", 0.011", 0.014”, 0.018", the 
last being unwound brass or bronze. For a 
bit heavier gauge on heavier dulcimers use 
0,012", 0.012", 0.016", 0.020". For three 
string tunings at same scale length try the 
indicated gauges for the tunings shown. D" 
D* G: 0.012", 0.012", 0.016". A A D: 
0.014”, 0.014”, 0.020". Extrapolate from 
these for other tunings and scale lengths 
and experiment until you find what works 
best for you and your instruments. 

Music wire is available from piano sup- 
ply companies such as Tuners Supply Co. 
in Somerville, MA. Tell them what gauges 
you're seeking and they'll send the appro: 
Priate part of their price lists. Or a piano 
tuner or technician can order for you 
“Hardware store” music wire is generally 
inferior in tone and corosion resistance. 


1 am interested in hammered dulcimers 
and would like to know what to look for 
in an instrument. Having knowledge in 
other instruments, I know it’s wise to 
shop around. 


There have been other articles on this in 
the DPN but I'd like to pass on my guide- 
lines. First, as a potential player rather 
than an instument designer, you should not 
be concemed over any specific details, 
such as how many strings per course, what 
woods are used for braces or soundboards, 
etc, Leave these to the maker. You should 


give your attention to how well an in- 
strument’s overall function and musicality 
matches your needs and expectations and 
with how well one instrument compares 
with another in these regards. 

I break my evaluation into 5 categories: 
Function, Aesthetics, Compromises, 
Reputation, and Value 

FUNCTION: Is the dulcimer strong 
and durable? Is it easy to tune and does it 
hold tuning well? Dulcimers designed for 
low friction bridge caps are easier to tune. 
The maker should have it in perfect tune 
for you and demonstrate that it can be 
played and stay in tune. You should try 
tuning a few strings. Pins should be mod- 
erately tight but move somewhat smooth- 
ly. A good dulcimer should stay in tune for 
weeks (in the home). 

PLAYABILITY: The maker should 
demonstrate that it can be played very well 
and that demanding pieces can be rendered 
with ease. Bridge heights, positions, and 
adjustments are extremely important. A 
good looking instrument may play poorly, 
or vice versa. Sight along the end along the 
bridges for signs of warping. It is normal 
‘on some designs to have some bowing of 
the frame and bridges. Some terrific 


“Dust Off That Dulcimer 
(& DANCE! 
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sounding dulcimers show a bit of warp. 
But it should not be so extreme as to give 
poor height separation between treble and 
bass strings, or lead to such problems later 
in its life. 

Another aspect of function is its musical 
range. How many keysare available? How 
much overall range? Does it have chroma- 
tic capability? Strictly diatonic in- 
struments today have limited use and lim- 
ited resale value. 

Finally, is the dulcimer practical for 
your own use in terms of size, weight, 
‘number of strings to tune, and availability 
of accessories? Today, there is little need 
for a3 octave dulcimer to weigh much over 
20 Ibs.; it can be much less. 

AESTHETICS: Is the tone controlled 
so that notes once sounded do not sustain 
too long, which otherwise blurs rapid pas- 
sages? This is a sticky area of tone, as an 
instrument which seems to have a very 
nice sound may be incapable of delivering 
adequate clarity in the notes of rapid 
pieces, passages or ornaments. Listen to 
someone else play the instrument. Tone is 
not entirely subjective; what you think you 
like as a beginner may not at all be ade- 
quate to an experienced player. There are 


some standards. Get an experienced 
player/friend to help you judge. Ask play- 
ers for opinions. 

COMPROMISES: The adage that you 
can't have your cake and eat it too was 
never more true than as it applies to com- 
Promises in dulcimers. For instance the 
most portable dulcimer designs cannot 
possibly produce the same tone and 
volume as larger, heavier ones, all else 
being equal (which, admittedly, it seldom 
is). If you need the convenience of a 3 
octave, 36”, 8 Ib. instrument, you must 
forfeit some qualities available in a 48", 20 
Ib., 3 octave model. Likewise, wider spac- 
ing between courses makes it easier to play 
with great dynamic range, within certain 
limits. But size and weight, or range, are 
sacrificed. Different makers have different 
Philosophies. Some of us produce a large 
family of models so the player may try and 
choose. Don't select a dulcimer with a 
string spacing of less than 1” or 16" with- 
out trying it to be certain it feels comfort- 
able to you. Likewise, spacings over!" 
are awkward except on large, non-portable 
dulcimers such as the concert size cym- 
balom, 


DUST OFF THAT DULCIMER AND DANCE! 
A Mountain Dulcimer Instruction Book 


In wring steno playing the meant duce, | ehoughe puly abet the mechan and vechnage of playing Uh nstrument 
and ts rac Ako, | wanted to characterise through writing and with phoengrapho of tday’s ducer players ate fete, the 
contemporary dukieer world. The ea DUST OFF THAT DULCIMER AND DANCE which thoroughly teaches tbe wasn 
se hen mene een tabmgar Te utc be wed wa cure he a ran beprng 


to abvanced, 0 
ning i the book. $12.50 


record are wten in the songhonk 


Send $1.50 for one item for shipping, and $2 for up to five items. 


1 am now building hammered dulcimers as well as mountain dulcimers. Write if you are interested 


Bonnie Carol 


Salina Star Route 
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Boulder, CO 80302 


hen containing So tran an! contemporary songs chad with the howd 4 reco 


Re released the alll 1A by Phin Fb Recon 
PACIFIC RIM DULCIMER PROJECT, revo 
lle ($7) an songek ($4.98), An anthology of 
six Weotern dulcimer playrs—Neal Hellman, 
Michael Rugg, Alber COsché, Michael Hubber. 
Robert Force and me planing tralia al sens 
porary anes and seen 


Td enjoy hearing from you. 


(303) 442-3924 


” Polkcraft {ustruments 


All our wood has been caretully dried and seasoned. All tops, backs, sides, and 
fingerboards are sanded to exact tolerances and matched. We hope that you find our 
supplies superior and our service fast and personal 

tems within the SAME CATEGORY may be combined for quantity discounts. Ex- 
ample: 4 Walnut backs and 2 Cherry backs, use the 6-11 price for each species. 
Orders for 50 assorted pieces and up in the SAME CATEGORY will receive a 10% 
discount from the 12 and up price. 


$6.25 (about 199 
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Figuring Shipping Costs 

Orders up to $100 - Minimum shipping for woods & accessories $5,00 

-Orders of $101 and up - 5% of total order 

‘We will bill for additional shipping when orders contain large quantities of peg heads, 
fingerboards and other heavy stutt 

Please allow us to quote for special requirements and services 


OX 807 WINSTED, CT 06098 (203) 379- 9857 


REPUTATION: The history and 
reputation of the builder is important in 2 
regards. First, an experienced, con- 
scientious maker can be most helpful in 
choosing an appropriate dulcimer model 
Secondly, you want a reputable maker 
who will be in business for the long run, 
one who will guard that reputation by giv 
ing good service and be available if you 
need adjustments or repairs. I do not place 
much stock in warranties, per se. You 
want someone who will still be in business 
when you need help, and has a good 
reputation to protect. Also, as with auto- 
mobiles, you want to choose a brand that is 
not likely to need repairs. 


VALUE: Ultimately, you must balance 
features and reputation against price 
Also, expect to pay more for instruments 
that will maintain value or appreciate in 
value. A cheap instrument may not be a 
bargain, unless, of course, it is the only 
way you can afford to get started. Let me 
mention, in passing, that plywood can be a 
valid top and back material in hammer 
dulcimers. Tone can be pleasing, although 
volume and projection are likely to be less. 
Such instruments tend to depreciate in 
value more rapidly and may not last as long 
due to risk of delamination (unless ex: 
pensive aircraft grade plywoods are used) 
Balance this against initial price of the 
dulcimer 


Questions for this column should be sent to 
Sam Rizzetta, c/o DULCIMER PLAY- 
ERS NEWS, P.O. Box 2164, Winchester, 
VA 22601 


REVIEWS 


‘An Uncloudy Day Susie Caudill Smith 
& Carol Reichenbach, Kitty Paw Records, 
7214 Blazier Ct., Louisville, KY 40228. 


‘Turning from the beautiful cover of this 
album, one finds that the recording is a 
delightful fulfillment of what it claims to 
be: good friends sharing their music 
together. Sue and Carol, with Robbie 
Davie, Ed Simpkins and Mike Schrader, 
have produced lively renditions of fifteen 
traditional tunes featuring mountain dulci- 
mers with guitar, banjo, hammered dulei- 
mer and harmonica. The individual cuts 
are long enough for expanding toe-tapping 
into actual dancing. And, for the dulcimer 
player (hammered or mountain) who 
doesn’t have four musical friends at his 
beck and call, even more good news. You 
will find at least ten familiar tunes which 
are right on the key of D (not some in C#, 
some in D - plus or minus) which you can 
fully enjoy playing along with. For this 
purpose alone, it’s the best single record in 
my present collection. 

‘AN UNCLOUDY DAY isa jolly album 
of an infectious character, and one quite 
capable of unclouding your day 


Anna Barry 


‘The Hammered Dulcimer In America- 

Nancy Groce, Smithsonian Studies in 
History and Technology, U.S. Govern- 
ment Printing Office, Washington, D.C 
20402. 


The Dulcimer Revival has brought 
many new people to traditional music and 
Nancy Groce’s wonderful history of the 
hammered dulcimer in America det 
from whence came our roots with this in- 
strument. In a reference-filled 93 pages, 
Ms. Groce reviews the role of the dulcimer 
in America from the 18th to the early 20th 
century. Beginning with the origins and 
background of the dulcimer, the author 
traces its development as an instrument of 
the common folk in Europe that slowly 
makes it way to the New World. Once in 
America,the hammered dulcimer enjoyed 
a measure of success that was evident with 
the rise of dulcimer shops and patents for 


“improvements”. However the barometer 
of popularity waned as the piano became 
the socially acceptable parlor instrument, 
and as the shops ceased production, dulci- 
mer building and distribution fell to in- 
dividual craftsmen. The author empha- 
sizes regional playing styles and construc- 
tion techniques. I found this information 
most interesting, as some regional var- 
iations can still be heard and seen today. 
Also incorporated in this book are the in- 
fluences of those who had an impact on 
American Dulcimer history: Ezra Durand, 
James MacKenzie, The Matheny Family, 
Jesse Martin, Edwin Baxter—these and 
others too numerous to mention are re- 
membered for their contributions in help- 
ing keep the hammered dulcimer alive in 
America. Well documented with 40 illus- 
trations and 5 appendices, this book is a 
must for hammered dulcimer, music, or 
history enthusiasts 

Dave DePasqua 


Timeless Russell Cook, 5906 Twin Wil- 
lows, Arlington, TX 76017. 


There is a recent and refreshing trend in 
hammer dulcimer records to explore 
beyond the hoedown and stringband reper- 
toire which had been limiting the dulci- 
mer’s horizons in the current revival of the 
last 15 years. This is such a record and 
Russell Cook brings it off with great taste 
and clean, confident dulcimer playing. 
There are a few hot reels for those who 
expect them. But for me highlights are 
some of the contempoary arrangements, 
such as Time In A Bottle and the tasteful 
hymns. 

‘There are a lot of accompanying in- 
struments. But the arrangements are re- 
laxed and unforced and the dulcimer de- 
finitely dominates. There is an unsucessful 
attempt to use sound effects to start and 
end the record, but, fortunately, they don’t 
really interfere with the music. This is the 
sort of record that can bring the dulcimer to 
a wider audience and encourage using 
more of its versatility. Thanks, Russell! 


Sam Rizzetta 
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RIZZETTA 
DULCIVERS 


Amazing tone « versatility 
in a super portable size: 
(solid woods, 30°x 10% ca.31bs 
9 treble, 8 bass) over 2 octaves, 
5Skeys,one octave chromatic | 


$199. Shipping: $12. 


A large line of versatile 
dulcimers (incl’d. chromatic) 
is now available. Write for info. 
P.O. Box 510 
Inwood WV, 25428 


EARNING DULCIMER 


DOLLARS 


Three ways to supplement y 


Buy or build 30 Backyard Music Dulci- 
mers. Use these light, sturdy in- 
struments to offer hands-on playing work- 
shops to school and community groups 
Every beginner has a dulcimer and the 
joy of musical success. You'll sell books, 
records, dulcimers, and get requests for 
lessons and return engagements. 


Lead building workshops for school and 
community groups. Everybody enjoys 
making a full-sized instrument with 
their own hands. With your help, any- 
body can build Backyard Music dulei- 
mers. Our kits are entirely pre-cut and 
easy to assemble in a 2-3 hours work- 
shop. 


income: 


Earn commissions on group kit orders 
from schools you visit. 


Backyard Music Dulcimers are easy to 
play, easy to buy, and easy to build. Join 
the Network! Call 203/469-5756 or 
write Backyard Music, P.O. Box 9047, 
New Haven, CT 06532. 


Archipelago Barbara Truex, Sum Pro- 
ductions, c/o White, 24 South St., Bethel 
CT 06801 


It is an unusually creative soul who can 
take an instrument from its usual styles of 
music to an entirely new musical space 
This is exactly what happens to the moun- 
tain dulcimer in the hands of Barb Truex 
and friends on their new cassette tape, 
ARCHIPELAGO. Here you can find the 
dulcimer played as a lead instrument with 
support from synthesizer, electric and 
acoustic guitar, harmonica, and an assort- 
ment of percussion instruments including 
the dumbek (a Middle- Eastern hand 
drum.) With lyricist Chris White, Barb 
composed much of the music for the cas- 
sete and made wonderful arrangements of 
a few traditional tunes. 

The recording and engineering ex- 
cellence produces a general fullness of 
sound throughout the album which is sur- 
prising, given the sparse instrumentation 
of most cuts; half of the album is solo or 
duet dulcimer. Rue is a traditional tune 
which Barb sings in her enticing and soo- 

companies herself with 
solo dulcimer. In To Ride The Waves she is 
accompanied by guitar, synthesizer, and 
percussion; one of these instruments 
(guitar? synthesizer?) plays an ethereal, 
soaring, flute-sounding solo which was a 
high point of the album. Rhythm, and 
rhythmic variation is a comerstone of this, 
project, but do not expect to find the usual 
bum-diddy rhythms. There is one piece in 
5/8 time and several drum solos using all 
the complexities of which the dumbek is 
capable. The playing of percussionist Ken 
Lovelett is outstanding, and Barb's use of 
the dulcimer as a rhythm instrument as 
well as a harmonic one is reminiscent of 
the most complex of Richard and Mimi 
Farifia’s music. 


As players of the dulcimer become more 
and more musically sophisticated, we look 
to musicians like Barb to pave the way for 
artistic exploration in the field. Through- 
out this project she maintains a high quali- 
ty of artistic vision and impeccable per- 
formance. She inspires with the purity of a 
well-done musical offering, rather than 
plying us with entertainment and tradition 
mixed with music, ARCHIPELAGO con- 
sists of music well recorded, artistically 
arranged, and beautifully composed. It is 
capable of intense personal effect to the 
casual or serious listener, and of offering 
directions for decades of dulcimer enthu- 
siasts to explore. 

In these days of country-rock, folk- 
rock, jazz fusion, and other crossover 
musical combinations, we are required to 
find new words of classification to de- 
scribe what explorers are doing. 1 might 
describe this music as diatonic jazz, and 
further comment that it resembles what we 
hear in the “new acoustic music” field 
The entire album reflects an integrated 
ensemble sound employing the complex 
interaction of highly developed musicians 
and their instruments, With all this sophis~ 
ticated artistic expression comes an in- 
credible ease of understanding, assimila- 
tion, and inspiration by either the novice or 
advanced musician. 

Bonnie Carol 


After The Morning Mark Nelson, 
Kicking Mule Records. 


AFTER THE MORNING, Mark Nelson's 
latest album, is among the finest in- 
strumental dulcimer records I have heard. 
Each time I’ve heard Mark in concert I've 
been impressed by the apparent ease with 
which he plays the livelier tunes. I'm hap- 


BUCK MUSICAL INSTRUMENT PRODUCTS 


40 SAND ROAD ——@—— NEW BRITAIN, PA 18901 ——@—(215) 345-9442 
We've just published a book catalog with hundreds of 
titles of well-known publications. This exhaustive an- 
thology includes instructive publications as well as 
songbooks on Dulcimer, Hammered Dulcimer, Autoharp, 
Banjo, Concertina, Dobro, Fiddle, Guitar, Harmonica, 
Mandolin, Pennywhistle, Recorder and even Bagpipes! 


Plus historic reprints, plans and books on construction 
and repair. You'll even find titles of books on the 
Folk Harp, Thumb Piano, Balalaika, Jaw Harp and Uileann 
Pipes. $1.00 US & Canada, $1.50 Overseas ($2 for Air). 


py to say that this record captures that 
feeling of relaxed competance 

AFTER THE MORNING was recorded 
in Portland, Oregon, and features some 
excellent players from this part of the 
country. The record was produced by 
Kevin Burke, whose vast studio experi- 
ence has yielded a sound that is warm and 
full, crisp and clear, all at once. Kevin also 
plays his fiddle on a number of the tunes 
His playing is a boon to any album featur- 
ing Irish tunes. 

Also featured are Tim Crosby playing 
mandolin and banjo, Clyde Curley playing 
guitar and fiddle (he and Mark play 
together with good feeling), Lance Frod- 
sham playing clavinet, and Sylvia Hack- 
athorn playing whistle. Sylvia opens the 
album with her solo rendition of the Lone- 
some Boatman. She sets a mood of magic 
(1 spoke to Mark recently, and was given 
an interesting bit of info: She plays the tune 
in the key of E by pulling an F whistle way 
out.) 

The album features a number of medlies 
in tastefully textured arrangements. The 
strngth of the album is that, although it is 
definitely a dulcimer record, the musicians 
and arrangements are such that I forget the 
“specialty” aspect, and find [ am listening 
to fine music. 

Mick Doherty 


Ancient Roads, New Directions Jamie 
Haggerty, 722 NW 2Ist Ave., Portland, 
OR 97209 


ANCIENT ROADS, NEW DIREC- 
TIONS is an instrumental cassette which 
features mostly Breton pieces and several 
original compositions. There is one 
French piece and one Scottish air that op- 
ens the tape. The original compositions fit 
into the Breton trad- itional mode and 
sound as if they are traditional. This does 
credit to Haggerty’s writing ability. My 
favorite original compositions include The 
Last Days of Autumn and Cindy Washing 
Her Hair which features Porter Dodge on 
fiddle. Side two opens with Andro Sicard 
which I like so much I now perform it 
myself. 

Jamie Haggerty is a pioneer among 
mountain dulcimer players. Unless listen- 
ers are familiar with the hard-to-get dulci 
mer import albums LA RONDE DE: 
MILLORAINES and SPECIAL IN- 
STRUMENTAL by Jean Francois Duter- 
tre, most will not have heard Breton music 


played on the dulcimer. To my knowl- 
edge, Jamie is the only dulcimer player in 
this country playing Breton music 
Jamie's playing is excellent and the other 
instrumentation adds to, rather than hin- 
ders, the recording. Jamie plays four and 
six string dulcimers and is accompanied by 
a group of talented Portland musicians 
playing viola, hurdy gurdy, dumbeck, 
pennywhistle, and fiddle. Jamie also 
added percussion from a number of de- 
vices and synthesizer. 

ANCIENT ROADS, NEW DIREC- 
TIONS is a homemade cassette recorded 
on Teac Portastudio. It is a good quality 
recording but it does have its limitations. 
Technical aspects aside, this is a wonder- 
ful redcording and anyone who has never 
heard Breton music or anyone who loves 
superior dulcimer playing should purchase 
it. 


Lance Frodsham 


. we've gotta 
play in ten minutes! 


Congratulations! 


Dulcimer Days, Roscoe Village, Coshoc 
ton, OH, May 1984 


Children: Jennifer Ingram, Debbie Mas- 
tinak, Teresa K. Nain. Vocal: Dana Vib- 
berts, Bruce Knarr, Wes Linenkugel 
Intermediate: Tina Bergman, Jennifer 
Nichols, Tim Grace. Adult: Fred Meyers, 
Sue Carpenter, Bruce Knarr 
mered: Wayne Peppercorn, Kendra 
Ward, Peggy Strang. Courting: Arthur 
Nichols & Andrea Mayle, Barbara Willey 
& Brenda Needles, Jennifer & Michael 
Ingram. Innovative: Fred Meyers, Sue 
Carpenter, Wes Linenkugel. Grand Cham- 
pion: Fred Meyers, Sue Carpenter, Bruce 
Knarr 


Ham. 


Bob Evans Farm Dulcimer Festival, Rio 
Grande, OH, July, 1984. 


Children: Stephanie Ingram, Michael In- 
gram, Jennifer Ingram. Instrumental 
(female); Ann Donohoe, sh Dillon, 
Nancy Bick Clark. Instrumental 
(male): Robert Hutchinson, Fred Meyer, 
Mike Hamblin. Traditional Instrumental 


Don't worry ... its a 
Dulcimerseed dulcimer .. . 


DDULCIMERSEED 


Hammered- Dulcimers 
5520 SOQUEL DRIVE, SOQUEL, CA 95073 
(Write for our catalogue of Holiday gift ideas) 


(408) 475-8719 
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(female): Susie Caudill Smith, Sally 
George, Pamela Hunt, Traditional In- 
strumental (male): Fred Meyer, Ralph 
Schisler, Jan Ruziska, Hammered (cham- 
pionship): Wayne Peppercorn, Stephanie 
Ingram, Jennifer Ingram. Vocal 
(female): Nancy Bick Clark, Sally 
George, Lori Vibberts. Vocal (male 
): Bob Hutchinson, Dave McClain. Duet 
or Courting (championship): Fred Meyer 
& Susie Caudill Smith, Ed Begle & Mike 
Hamblin, Sally George & Susie Caudill 
Smith. Solo (grand championship- 
): Robert Hutchinson, Fred Meyer, Nan- 
cy Bick Clark 


Northeast Regional Hammered Dulcimer 
Contest, Fun Fest, Evart, MI, July 1984. 


Paul Goelz, Joe Crabill, Carol Witherbee 


Texas State Dulcimer Championship 
Glen Rose, Texas, May 1984 


Fretted Dulcimer: Steve Smith, Wes Pas- 
coe, Jackie Hicks. Hammer Dul- 
cimer: Ben Ziail, Marty McLean, Randy 
Zombola 
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UNDA LOWE THOMPSON 
On Hammered Dulcimer 


Wencesias 
Souling 


LINDA THOMPSON 
1517 Laurelwood 
Denton, TX 76201 


Don Pedi has many times been called “a 
master of the dulcimer” . Now, this state- 
‘ment is not meant to discredit any of the 
other dulcimer players around, for each of 
us do possess unique and special qualities 
of our own. However, it never hurts to 
recognize some of these qualities in 
others, and for Don they are truly amaz- 
ing. 

If you have never seen or heard Don 
Pedi play, | can honestly say that the 
majority of you will not believe your eyes 
or your ears. You see, itis no great feat for 
Don to play any number of tunes note for 
note and easily keep up with the fastest of 
the fiddlers. He adjusts quickly and is most 
accomodating in different tunings; and 
you can tell by the smile on his face and the 
rocking rhythm of his body as he plays, 
that he thoroughly enjoys what he is doing. 
But more than that, Don will never in- 
timidate anyone with an elitest impression 
or attitude and it is this quality that 


guarantees him the love and respect of his 
fellow musicians and peers 

Don's new album is called appropriate- 
ly DON PEDI AND FRIENDS. Together 
with some great musicians, it contains 
some of the footstompingest string-band 
arrangements to come along in quite a 
spell. If you have to hear it to believe it, 
then by all means buy the record; you 
won’ t be disappointed. Aside from his rec- 
ord, Don has won the Dulcimer Cham- 
pionship at Fiddler's Grove, in North 
Carolina, so many times that he has been 
named the festival's Master Dulcimer 
Player and therefore does not compete 
there any longer. (Give the rest of us a 
chance, right?) He plays with several str- 
ing bands in which he feels the dulcimer is 
4an integral part, Don will also be doing a 
segment of the FIRE ON THE MOUN- 
TAIN Show, hosted by David Holt, which 
will be seen on Nashville Network Cable 
Television. He admits to being an ex-surf 


BEAUTIFUL TAPE! 


Co nd traditional tunes 
aden hentr acoms pen oe 


post paid from Hepatica Music 


Box s0o1 
State College, PA 16801 
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An Interview With... 


Don Pedi 


by LaRaye Cunningham 


Marshall, NC 


bum, practices Tai Chi, is the oldest of 
eight children of Sicilian descent, and now 
resides in Asheville, North Carolina area. 

Now, with an introduction like that, I 
hope you will take the time and pleasure 
along with me and, while calling it an 
interview, together we will proceed to pick 
at Don Pedi’s brain. 


When and where did you and the dulci- 
mer get started? 


Well, one night I went to see Judy Col- 
lins at the Unicorn Coffeehouse in Boston. 
But, it was the wrong night. Instead, two 
other people I had heard of, Richard and 
Mimi Farina, were there. This was about 
1963 or 1964. I knew people who played 
the guitar and banjo and fiddle and they 
were all good on those things. It would 
have taken me a long time to ever get as 
‘good as they were. I liked the dulcimer, so 
in 1969 I decided to buy one and learn to 


Play. 


| DENNIS DoRoGr | 
| DUMCIMERS | 
i i 
| 
i 
: 
i Ellicott Rood - Brocton, N.Y. 14716 
H Phone(716)792-9012 i 
i Plucked & Hommered Dulcimer z 
H Prattories i 
Jowcwns mucnumerncnnns onenes canes oncenn mack 


Don Pedi and Friends is such a great 
album. Is there a special story behind 
i? 

I wanted to do a record and it just hap- 
pened. There are two ways you can do 
things: you can either deal in the world of 
money or you can deal in the world of 
energy. Idon’thave any money, but Ihave 
lots of energy. So, I put out the energy that 
I wanted to put a record together and about 
a year later, after working hard at my mu- 
sic, the time was right. A guy came along 
and said, “Here, let me give you this 
money to do a record.” This was through a 
yoga school that had nothing to do with 
music. 


How did you go about choosing musi- 
cians and songs for your album? 


There were at least two dozen people 1 
would like to have had. But, it got too 
outrageous. I mean, eight people, which is 
what I ended up with, is a lot. But I just 
couldn’t resist because they are all so 
good. They had never been on a record 
before, and that was absurd. Iknew that if 
put out a record with just me on it | would 
‘get really bored. But if I picked all my 
favorite people that I play with anyway 
and picked the tunes that we all know it 
would come together. And it did! 


Did you have any previous recording 
experience? 

Yes, two weeks before in Boston. After 
making the arrangements with the studio 
for my own record and showing the studio 
manager how I played, he called me upand 
I went down and recorded with Mimi Fari- 
nna. And that's where point A started me on 
the dulcimer back in the 60's. She was real 
nice to me and she liked what I did. I mean, 
after that I don’t care if I ever do anything 
else. She sang lovely stuff that she wrote. I 
also recorded with Banana, who played 
keyboard, Robin Bateau, who played elec- 
tric violin and Mark Egan who played 
electric fretless bass. 


Are you playing with a group now? 


I play off and on with several groups. 
‘One of the main ones is Barnswallow Str- 
ing Band. We won first place at Fiddler's 
Grove and we may do a record together 
soon. 


Do you prefer playing alone or with 
other players? 


I prefer playing with other instruments. 
My big kick is trying to work the dulcimer 
into the position of being a valid string 
band instrument, one that is accepted. To 
me, the dulcimer is a unique instrument in 
that it can do rhythm and melody unlike 
anything else. 


Do you have any suggestions to offer a 
beginner or novice dulcimer player who 
wants to play with a string band? 


Most important is to listen to string band 
music every chance you get. Go to as many 
jams as you can and don’t even try to play 
the melody, just get the rhythm dowm by 
going along with the bass or mandolin 
player. 


By what process do you best learn and 
remember a tune? 


‘Osmosis! (Laughter) No, I'monly kidd- 
ing. Seriously, it's by ear. I don’t read 
tablature or any music. It’s just dreadful! It 
used to be that I would remember a tune if 1 
went over and over it, and it is still that way 
to a certain extent. Now, someone can 
play through the A part twice and the B 
part once and 98% of the time I'll have it. 


What is it about a tune that makes you 
‘want to learn it? 


Any tune that is challenging and flows 
real well. As far as I'm concemed that’s 
any tune because it’s just how you play it. 


What would you estimate your reper- 
toire to be? 


Lots! If I really wrote them down, | 
would say about 200 tunes or more. 


You play for so many different musical 
events. In which ones do you feel the 
most comfortable and why? 


I like doing workshops, weddings and 
concerts. I like playing for joyous occa- 
sions, I think of music as a medicine for 
people's spirit, They don’t have to know 
it’s medicine. They're just having fun and 
that's the medicine. 


Speed seems to be no problem for you. 
Any secrets as to what makes it so easy? 


‘The position of the dulcimer, fingering, 
hammer-ons and pull-offs, all that helps. I 
pull the back or strum end of the dulcimer 
towards me and the other end out a little 

But the bottom line is that I play with 
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CARDBOARD 
DULCIMERS 


We make sturdy, inexpensive in- 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. Alll parts 
are pre-cut. Assembly takes two hours, 
requires no sharp of unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
‘wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even 
pay the return shipping if you aren't 
satisfied. Write for a free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 
am. - LI p.m. 


David Cross 


NEW MIN 
DULCIMER 


So you're fascinated with the sound of 
the hammer dulcimer and want to try 
it yourself. HERE’S YOUR 
CHANCE! This beautifully hand- 
crafted Mini Hammer Dulcimer was 
designed with the beginner in mind. 


9 treble courses(double strings), 8 
bass courses (double strings). 


17" long, 11° wide, 1%" deep. Spruce 
soundboard. Instruction book in- 
cluded. 


$125 plus $2.50 ship. 


THE DULCIMER 
129 Chesterfield St. 
Aiken, SC 29801 


HAMMERED 
DULCIMERS 


Starting at $90, 
Four Mod 
To Choose From 
LYRES 
THE ANCIENT GREEKS 
MADE THEM FAMOUS 


We Made Them Affordable 


FREE BROCHURE 


H 
HUNTER 


RT. 1, BOX 53 
BROOKER, FL 32622 


DEALER INQUIRIES 
WELCOME 
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Ylume Farm Press 
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energy. When people ask me what is the 
best book to get to learn to play the dulci- 
mer, I tell them to go read Tohei Sensay, a 
Japanese akido master. If you read his 
books, which are about philosophy and 
practical common sense, he explains how 
you can do things through energy. Well, to 
me that’s how I can play the dulcimer so 
fast. I apply that technique to playing mu 
sic and just basically relax and open up. It 
does take a long time, I studied Tai Chi for 
years. 


What is Tai Chi? 


It is classical Oriental dance, a soft 
flowing Marshall Art done slowly. I’m not 
great at any of it, but that’s body/mind 
coordination and energy flowing through 
Then you can go as fast as you need to. 


Do you use any special accessories to 
make performing easier or more effec- 
tive? 


use violin fine tuners on each string on 
my peg-head dulcimer. I use a Barcus Ber- 
ry pick-up, although I’m not too pleased 
with it. This is not meant to sound like an 
ad or anything, but if I had the money I 
would probably get one of those Sunhearth 
dulcimers with the built-in pick-up. Those 
new quartz pick-ups are really nice and 
they don’t distort the sound of the dulci: 
mer. As for picks, I use heavy vinyl ones. I 
used to use these little flat thin ones and I 
would go through six picks a dance. The 
heavier ones last six dances a pick 


What string gauges gives you the most 
flexibility for tuning to fiddlers, etc? 


1 use 0.009 or 0.010 on the first string: 
0.012 on the middle, and 0.020 or 0.022 
on the bass string 


What tunings do you use to play in dif- 


ferent keys? 


KEY TUNING 
D DDAD 
G DDGD 
Am DE 
Dm CDAD 
Em DEBE 
A EEAE 


What other activities occupy your time 
and energy? 


Art work, illustrations, graphics... I'd 
like to do a Mother Goose book relating to 
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music and I'm also seriously thinking of 
doing a book on Zen Dulcimer 


At what musical gatherings can you be 
found? 


Fiddler's Grove, Lowell National His 
torical Park in Lowell, Massachusetts (1 
judge fiddle and banjo contests there.). 
Shindig on Green and Belle Chere in 
Asheville, North Carolina, Last year I won 
Sth place dulcimer out of a band and first 
place dulcimer in a band at the Pulaski 
Festival in Virginia 


What are your future plans with the 
dulcimer? 


I'd like to do another record as soon as I 
can. I feel I have a knack to get the right 
energy together at the right time. I can’t 
create magic, but | know how to create a 
situation where magic can happen. I'd like 
to do an album with more of a cross over 
between old timey and bluegrass tunes 


What do you feel is the driving force 
behind your ducimer playing? 


Tove to just sit and watch it fly. [have 
learned to play completely by brain by- 
pass—to get into that intuitive place whe! 
music flows through freely. Then Lam not 
playing music, the music is playing me 


aon 


Don’s record is available through Badg 
Records, P.O. Box 8497, Asheville 
North Carolina, 28814. 


LaRaye Cunningham is a dulcimer teacher 
performer and is co-author of the book Mixoly 
dian Menagerie. 


DULCIMER 
BOOK 


FOLKSAY PR 
31 Mills Rd., St. Clair 


Fretted Dulcimer Tablature 


Barbara Truex 
Bethel, CT 


This tablature system, developed by Barbara Truex and Chris White, is aimed at closing the gap between the dulcimer 
and the mainstream of contemporary music. It uses standard notation symbols wherever possible to minimize transposition 
problems, make clear the rhythm, and to allow a wide range of complexity within the system 

The basic difference between this system and the one that usually appears in the DPN is the use of noteheads as well as 
stems to indicate rhythm. The noteheads are written on the lines, fret numbers in the spaces. 

‘Some examples of common symbols follow. Other lesser used symbols will be explained for specific pieces as they are 


published 


Any questions can be sent directly to: Barbara Truex, 24 South St., Apt 2, Bethel, CT 06801. 203/744-7166. 


ty 


Strum Direction: Generally written above 
the staff. Strum away from the body- 
¥ Strum towards the body 


e 


st 


Hammer-on/Pull-off: A curved line is 
drawn over or under the two notes to be 
joined, whichever position is more easily 
read. “H” and “P” are optional 


Slides: A slanted line is used for slides to 
differentiate them from hammer-ons and 
pull-offs. A slant up to the right for an 
ascending slide, and down to the right 
when descending, “S” or “SL” is optional 


Pe aS IS GS SS 


“™ 


Ties: A curved line is also used for ties. 
‘The second set of fret numbers is left out to 
make it clear that itis a tie. The line may be 
drawn over or under. 
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Fingering: The need for left-hand finger- 
ings is more prevalent than for the right 
hand. The abbreviations can be written 
right next to the fret numbers. For the right 
hand, the information is kept below the 
staff preceeded by “R.H.” 


ARM 
§57° 
Bowed Psaltery 


Fully Assembled- 
needs only to be 
sanded, finished 
and strung up. 
FREE BROCHURE 
Zither Shop 
525 E. Ohio 
Denver, Colorado 80209 
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by Mark Biggs 


Slowly with feeling 


© 1984 Mel Bay Publications 
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SCALES and CHORDS 
Sor 
HAMMERED DULCIMER 
written By ES Dale 
reference 


This book 
is an extensive inven- 
tory of scales, modes, 
chords, chord progres- 
sions and music theory 
for hammered dulcimers 
in their various forms. 


$8 plus $1 shipping 
CT residents add 
$.60 state sales tax 


Crystal Wind 
808 Old Stafford Rd. 
Tolland, CT 06084 


Dealer inquiries 
welcome 


Hammered dulcimers 
& hammers available 
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Rick Fogel Hammered Dulcimers 3 


2708 W. Meadow Or. © Chesapeake, VA 23321 


PRICE LIST 
Finished instruments $400 
Complete Kits $200 
Phyaics Music Theory and the Hammered Ducimer $3 
$3 
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Used With Permission 


Barb Truex organizes the Northeast Dulcimer Symposium. She recently released Archipelago, a cassette 
tape of fretted dulcimer solos and ensembles. 


Mark Biggs has written a dulcimer book for Mel Bay Publications and has two albums - Not Licked Yet and 
The Season of the Dream - to his credit. 
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Full Size 12/11 
Hammer Dulcimer 
Fully assembled- 
needs only to be 


sanded, finished 
and strung up. 


FREE BROCHURE 


Zither Shop 
525 E. Ohio 
Denver, Colorado 80209 


A complete instructional book S& 
cassette for the mountain dulci 
mer. Lorraine has played for 20 
years, been teaching for 10 years, 
performed widely in the U.S. & 
Europe, as well as recording sev 
eral albums, She employs her skill 
of being a thorough teacher in 
dealing with choosing & settir 

up your instrument; strings; tun: 
ings; scales & harmonies; chords; 
tablature & more, The thirty 
some-odd songs (with accompany 
ing tablature) are likely to become 
welcome old friends. Send $12.95 
for the book; $19.95 for the book 
& cassette plus $1.50 handling 


YELLOW MOON PRESS 

1725 Commonwealth Ave. 

Brighton, MA 02135 
Quantity 


ants available 


What’s New? 


Isles of Langerhans/No Strings Attached, 
c/o Wes Chappell, 1140 Howbert St., 
Roanoke, VA 24015. This album features 
3 hammer dulcimers, bowed psaltery, 
flute, guitar, mandolin, and bass playing 
Irish and original tunes 


Dulcimer a la Mode/Dorothy May, 
Meadowlark Press, P.O. Box 8172, 
Prairie Village, KS 66208: Dorothy's 
book discusses scales and tunings on the 
fretted dulcimer and examples them in 40 
tune and song arrangements. 


‘The Hammered Dulcimer In America/ 
Nancy Groce, Smithsonian Institution 
Press, U.S. Government Printing Off 
Washington, DC 20402: This book gives a 
brief history of the development of the 
hammered dulcimer in the Middle East 
and Europe, its musical use and social 
function in America, and how it was man- 
ufactured and marketed in 19th century 
America. 


Bermudaful/Walt Michael, P.O. Box 
341, Cold Spring, NY 10516: This album 
features hammer dulcimer along with 
guitar, fiddle, viola, banjo and percussion 
instruments on traditional material (Planx- 
ty Erwin) and original compositions 
(Snowblind). 


Archipelago/Barbara Truex, 24 South 

#2, Bethel, CT 06801: Barb's cas- 
sette tape features solo and ensemble 
pieces that range from traditional songs to 
contemporary improvisations. Fretted dul- 
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cimer with marimba, dubeki, synthesizer, 
electric and classical guitars and other in: 
struments, 


Scales and Chords for Hammered 
Dulcimer/Ed Dale, 808 Old Stafford Rd, 
Tolland, CT 06084: This book’s title ex- 
plains its contents. A section on adapting 
the chords to some common hammered 
dulcimer tunings is included 


Satisfied Customers/Sally Rogers and 
Howard Bursen, Thrushwood Records, 
P.O. Box 111, Pomfret, CT 06258: This 
album features the singing and playing 
(fretted dulcimer, banjo and guitar) of 
Howie and Sally on such tunes as Small 
Business Blues, The Magpie and Jack Or- 
ion. 


Two For The Road/Danny Carnahan and 
Robin Petrie, P.O. Box 2615, San Rafael, 
CA 94912: A cassette tape featuring voc- 
als, fiddle, mandola, guitar and hammer 
dulcimer on such tunes as Trip to Nenagh 
The Congress Reel, Carolan’s Draught, 
and Jenny's Wedding/The Peacock/The 
Plains of Boyle. 


Dulcimer Airs, Ballads & Bears/Neal J 
Hellman, Gourd Music, Box 585, Felton, 
CA 95018: This book is a companion to 
Neal's album of the same name, but also 
contains nine additional fretted dulcimer 
arrangements. 


Striking Out...and Winning!/Lucille 
Reilly, Shadrach Productions, P.O. Box 
712, Moorestown, NJ 08057: This book 
contains 50 reels, jigs and hornpipes an- 
notated for hammered dulcimer plus in- 
struction and practice exercises. 


When The Moon Fell On California/ 
Bob Force and Al d’Ossche, Kicking Mule 
Records, P.O. Box 158, Alderpoint, CA 
95411: This album features vocals and 
fretted dulcimer with other instruments on 
such selections as the title song, Love Is A 
Disease, Ballad of the Loch Ness Monster, 
and Waltzing With Bears. 


Christmas Day in the Morning/Seth Au- 
sten, Roots and Branches Music, P.O. 
Box 2164, Winchester, VA 22601: This 
real-time cassette tape features Christmas 
carols and melodies played on solo guitar. 


A song for the Dawn/Jim Fyhrie, Plec 
trum Records, P.O. Box 718, S. L 
CA 92677: This album fi 
ted dulcimer with other instruments play 
ing music described as “new ag 


guna, 


atures the fret» 


acoustic 


fusion’ 


Dulcimer Duets, Rounds and 
Ensembles/Lois Hornbostel, Mel Bay 
Publications, Pacific, MO: This book 
and companion cassette contains 34 pieces 
arranged in hi 
mers to a whole group. 


monies for 2 fretted dulci 


Magazines/Newsletters 


Hi, Folks! Rivista di musica tradi- 
zionale e acustica/a monthly magazine 
which celebrates traditional music played 
in Italy. Res. Sagittario, 133 Milano 2 Via 
F.lli Cervi, 20090 Segrate (Milano) 


Great Lakes Storyteller’s Gazette/a bi 
monthly newsletter for storytellers. $6 per 
year. 715 Washington, Grand Haven, MI 
49417 


‘The Big Time Music Magazine/provides 
a steady supply of original songs for the 
amateur and professional musician. Sub- 
scriptions are $12 per year (quarterly 
publication) in the U.S. and Canada. Box 
3746, Courtenay, B.C., Canada V9N 
7P1 


DULCIMER BUILDERS AND 
TEACHERS: Would you like to have 
some DULCIMER PLAYERS NEWS 
subscription forms for your customers and 
students? We'll be happy to send you as 
many sub forms as you need. We also have 
some sample back issues you may have 
upon request. Thank you! 


Actively 
facilnating the 


Dulcimer Club Update 


Sweet Strings Dulcimer Club 
(Mostly hammered dulcimer) 
Jerry Brown 

St. Croix Kits 

423 So. Main St 

Stillwater, MN 55082 


Please delete the Houston, TX Dulcimer 
Organization from your list of clubs 


Remember the January 1985 Dulcimer Or 
ganizations list and send us any changes, 
deletions, and additions no later than 
November 10, 1984. 


In Memoriam 
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alins @ Russell Cook Hammer Dulcimers 
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Classified Ads 


Classified ads in DULCIMER PLAYERS 
NEWS are an easy, inexpensive way to 
reach hundreds of dulcimer players and 
builders. Cost is 30¢ per word with a $5 
minimum, prepaid. Display ads specifica- 
tions and prices are available upon 
request. 


COTTON PRINT PADDED DULCIMER 
BAG: 40" x 11” with shoulder strap, book 
pocket, and zippered accessory pocket. 
$12.95 includes shipping. Homemade 
from Jean’s Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


THE KITCHEN MUSICIAN'S OCCA- 
SIONAL FOR HAMMER DULCIMER, 
FIDDLE, ETC.: Booklets in standard 
notation and Sam Rizzetta’s dulcimer tab. 
No. 1, Waltzes and Airs; No. 2, Mountain 
Tunes (no tab); No. 3, O’Carolan Tunes; 
No. 6, Jigs; I pp. each, $2.50 postpaid or 
all 4 for $9.00. No. 4, Fine Tunes, has 32 
old standards in notation and tab, 16 pp 
$3.50 postpaid. Sara Johnson, 449 Hidden 
Valley, Cincinnati, OH 45215 


KORG AT-12 AUTOCHROMATIC 
TUNER. $125 postpaid (list $180). Lis- 
tens to 7 octaves at 2 speeds. Play 
‘octaves at 2 volumes. Includes case, bat- 
teries, earphone, AC adapter, warranty. 
Can calibrate A = 440-445 Hz. BOSS 
TU-12H AUTOCHROMATIC TUNER. 
$75.00 postpaid (list $90.00). Listens to 6 
octaves. Includes case, battery, warranty. 
Can calibrate A = 440-445 Hz. CUSTOM 
HAMMERED DULCIMER CASES 
$70.00 postpaid. Send outline tracing and 
total depth (including bridges). Water- 
proofed nylon/foam, zipper, shoulder 
strap, book pocket, handles, opens flat. 
‘See summer 1984 DPN for photos. HAM- 
MERED DULCIMER STAND. $55.00 
postpaid. Maple, lacquer finish, 2 hinges, 
padded with carpet, chair height. SONG 
OF THE SEA, 47 West Street, Bar Har- 
bor, Maine 04609. Phone 207/288-5653. 
Free catalog available. 


MOUNTAIN DULICMERS AND KITS 
made from solid hardwoods, Hammered 
Dulcimers, Books, Records, Parts and 
Accessories. Send 20¢ stamp for 
brochure. R. L. Tack & Son Dulcimer 
Company, 7230 Gurd Road, Hastings, MI 
49058. 


DPN INDEX: 1975-1983 Covers all 
songs, articles, and reviews. Over 1,000 
entries! $4.50 ppd. Erik R. Blomstedt, 
111 C Gael Drive, Joliet, IL 60435. 


Gotzmer Stringed 
Instruments 


Hammered and Mountain Dulcimers 
Handcrafted in Traditional Styles 


Rt. 1 Box 709 P, Accokeek, Md. 20607 


283-6937 


if no answer (301) 645-5785 


KANTELE, CASE AND PITCHPIPE. 
(Finish Kinder or lapharp played by pluck- 
ing 10 strings). Tuned to pentatonic, major 
or minor scales. $100. E, Westgard, Box 
1197, State College, PA 16804. 


“Christmas Gift for your dulcimer-player 
friend who has everything,...but this: 
HAMMER FOR THE FRETTED DULCI- 
MER — GIVES UNIQUE SOUNDS/ 
RHYTHMS. Easy to use, Pretty to touch. 
Hand laminated hardwoods with abalone 
inlay. Only $6.00; $10 for two. $1.00 
shipping. Instructions included. (Also 
Custom Hammered Dulcimer Hammers.) 
Another gift..."TRAVELIN’ DULCI- 
MER’: small size but large sound. $110. 
WOODSONG STRINGED IN- 
STRUMENTS. Whale Buttes Road, 
Polebridge, Montana 59928."* 


HUNGARIAN CIMBALOM FOR 
SALE. Concert model. Very omate. In- 
cludes layout of strings, 2 pairs of sticks 
and tuning key. For information call 216/ 
961-3065 or write to Alex Udvary, 1923 
West 44th St., Cleveland, OH 44113 


FINELY DESIGNED HAND-CRAFTED 
FOLK TOYS: Limber Jack, Dog, Pony, 
Bear, Frog, Clown, and Lamb $10.95 ea 
includes shipping. Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


MAKE YOUR OWN INSTRUMENT from. 
a kit. We have the finest selection avail- 
able. Send for free brochure. St. Croix 
Kits, 423 So. Main St., Stillwater, MN 
55082. 612/439-9120. 


FOR SALE: Martin D-28 guitar (1974) - 
$700. Bouzouki (fondly known as Smilin’ 
Fred) built by Sam Rizzetta - $300. Seth 
Austen, Box 63, Hillsboro, VA 22132. 
703/668-6152. 


THE CHROMATIC HAMMER DULCI- 
MER BOOKLET contains info for easily 
and quickly converting regular diatonic 
tunings to incorporate chromatic capabili- 
ties. Includes a wide variety of other 
chromatic tunings and pertinent informa- 
tion, along with an extensive chord chart 
listing 120 useful 3 and 4 note chords for 
h.d. players. $4.95 plus 50¢ postage. Phil- 
lip Mason, Rt. 2, Box 140, Williamsburg, 
KY 40769. Complete catalog of hammer 
dulcimer books and supplies $1.00 


Are you looking for a special holiday remembrance 
for a friend or family member? We suggest a gift 
subscription to DULCIMER PLAYERS NEWS. 
We'll send an attractive gift card and, during the 
year, four issues filled with news, tunes, interviews 
and good wishes. 


SUBSCRIPTION RATES 


Btaleniye Picewe soar 7 <6 $10 (1 yr.), $18 (2 yrs.) 
, Mexico...... E $12 


DULCIMER PLAYERS NEWS 
tries, surface : . Z $i2 


Other Countries, air... $16 P.O. Box 2164 
Winchester, VA 22601 


Wa elt Zak Ma BIR a 


Music for Christmas 
To listen to all year long 


The Holly and the Ivy Christmas Day in the Morning 
Madeline MacNeil Seth Austen 
Kicking Mule Records Roots & Branches Music 
A joyful record (also available as a real-time cassette) for the Christ A real-time cassette tape of beautiful, not-often-heard Christmas 


mas season featuring hammer dulcimer with harpsichord, yuitar, carols and melodies played on solo fingerstyle guitar 
flute and singing. With Sam Rizzetta, R.P, Hale, Seth Austen 
Frances Lapp Averitt and singers 


SELECTIONS; Of the Father's Love Begotten, Joy ro the SELECTIONS: Christ Our Redeemeris Born, What Child 

Child is This?, The Poverty Carol/A Virgin is This?, A La Nanita Nana, Winter Apples, Maria Wanders 
From Poland/Winter Waltz, Amid the Thorn, Mary Had a Baby, Christmas Day in the 

The Holly and the Ivy, Morning, O Come 0 Come Emmanuel, Masters of this Hall, 

Silent Night, If Ye Would Hear, Blessed Be That Maid Bianco Fiore, Carol of the Bagpipers, Silent Night 

Mari k Forth O Beauteous Heavenly Light, O Holy 

Night. Hark the Herald Angels Siny/We Wish You a Merry 

Christmas, 


Each albuin or tape $8, shipping included 


Roots & Branches Music 


P.O. Box 2164 
Winchester, VA 22601 


PME ETRE MEHTE FE 


DULCIMER PLAYERS NEWS : 
P.O. Box 2164 tinal 
Winchester, VA 22601 Ann Arbor, MI 


Permit No. 87 


ADDRESS CORRECTION REQUESTED 


SUBSCRIBERS: If your mailing label is dated 10/84, 
that means your subscription ends with this issue. 
Time to renew! To keep your DPNs coming without 
interruption, send us your renewal before DECEM- 
BER 15, 1984. 


The DULCIMER PLAYERS NEWS staff wishes you all the warmth and joys 
of the holidays to come... Thanksgiving, Hanukkah, and Christmas. 


